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Analysis of Fixed Language in lhe Sublitled Documenlary Film on "The Real Da 
Vincl Code" . 
Cláudia Martins 

School 01 Educalíon, Polytechnic Institute of Bragança, Portugal 

Abstract 

This paper is based on lhe assumpiion Ihal 
audiovisual translation performs a socla! and cultural 
funcfion over ns viewers, thus stil! justifying studies 
fhat foeus on linguístíc Issues, This is particufarly 
sfrfking for the reading fi!eracy in countri6s such as 
Portugal, which aro fraditionafly subtitlfng counlries, 
even if dubbing and voice-over {lm a/se occasiOflalfy 
use<.!, particularly in the case of documentaries and 
chfkJfen's programmes. Reading habils may oIten be 
restrlcted to lhe roeding of subtltlos. This substifuliOtl 
emphaStSéS lhe nee<J fOr conslderable care wi(h 
subtitle$ in orUsr lo make thém appear as tluent and 
natural- fulfilling norms of 'idiomaticity' - lhal would 
read like a source language !ex! ar domestlcatoo, 
and not Jike a trans/ation of a source text, not 
foreignised. From lhe anaJysis of a limíled sample 01 
fixed exptt!JSsions and theirtranslalion in lhe s1.1bó1Jing 
of a documontary film caIfed ~The Real 06 Vínci 
Codo", it '#aS possibte to galher data [hal indicate 
lha! those expressJofl$ aro as common in general 
language as in speclalised íangúages, namely within 
~he audiovisual context and lhe Informativa genre, 
s.e. documentary fitms. Finally, fi was possibfe to 
identify a logícaJ rolation betM'len lhe vis1.1al, S01.1nd 
and linguislic elements of a documenfary, since their 
i'nleraction stt'engthens fM Sf7miotic value of the flXed 
expressions. 

Keywords: Audiovísua! Translalion, Subtítling. 
Documental)' Films, Idiomaíicíty, Set Phrases. 

Introduction 

Thls paper intends to briefly discuss lhe theorelical 
framework ar Translatlon Studies (TS), specificaily 
Audiovisual Translation (AVT}. an area that has gOne 
Ihrough several ordeals ín order to be acknowledged 
as an autonOOiOIJS field within TS, maínly due lo 
research cooductad by numarous scl101ars, Since 
then, AVT has had lo strive to expanel to less 
traclltional areas, apart from subtttring and revoicing, 
such as audlo description, subtltWng for the deal and 
hard-of-hearlng, among others. 

Nonetheless, this paper focuses on one of these 
mainSlream AVT modas, wh!ch is interlingual 
subtitling, parlfcularly relevanl in Porlugal, traditionally 
a sublitling country. This conscious choice !NaS done 
at the time of the Portuguesa diclatorshlp (between 
1926 and 1974), as a maans lo prevenI less educated 
people r~om having access to cultute in general, 
nameiy Cinema. Paradoxically, subtitling ís considered 
to be a means of foraignising audiovisual products 
and, in Spaín, lhe opposite option was made. making 
it a dubbing counl:ty. 
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The case sludy to be presented here is centre<! 
on lhe documen1ary film "The Real Da Vinci Code~ 
{Kashaf Chaudhey. 2005: en}, a particular(y long 
documentary based on Dan Brown's best-seller 
"The Da Vlncl Coda~. Inslances cf fixed language 
used Ihroughoul lhe first 20 minutes will be ana!ysed 
contrastively, Le. English original yersus Portuguesa 
lIanslation, and commenied On. It is also OUr 
purpose to attempt to ídenllfy whether they conslst of 
coUocalions or Idlomatlc expressions. 

Brief overvlew of Audiovisual Translation 

At lhe earfy stages of developmen1 of TS, this 
discípllne was based on the rdea that translation 
consisted of a process cf language transfer, which 
InltiaUy exc1uded AVT 1rom its realm, Gottlieb (1997: 
87) slat-es that Uthe pre-1980 concept cf translalion 
Ifmited its scope to 'premeditaíed wming' (and] 
translation of dlalog was accepled only when (, .. } 
not heafd~, However. wilh research conducted 
by scholars 1hroughout the lasl decades. such as 
Gambier, Gottlieb. Diaz-Cintas anel ÜIero, ít came to 
be regarded as part of thls fíeld of knowledge, 

LUyken {1991: 153-155} argues 1hat, although 
AYT Is a form of translation, rt differs from olher types 
of translatlon in some Imporlanl aspec1s. To begin 
with, lhe message that 15 to be transferred tram one 
language lnto other(s) is expressed by everythíng 
wiihfn lhe sereen, namety the image. lhe acting, 
lhe sound and the language, which means that lhe 
linguistic transfer will only replaco lhe message and 
1hus cannot change any of Ihose othar meaningful 
componenls. Second!y, audiovisuallanguage Iransfor 
fs unable to use resources Ilke those from other 
!rans!ation forms, such as ~explanatary rootnotes, 
asterisks ar asldes· (Luyken 1991: 154), but, ai the 
same time, il shou!d be complete in such a way as 
to ba Ufiderstood, desplte deleting things 1rom the 
original. Thirdly, the text transferred is shorter Ihan 
lhe originaI, ~a roere 1raction cf lhe original dialog" 
(Luyk.en, 1991: 154), fOroing transla10rs lo drastically 
abridge the tex!. Finally, audiovisual translators also 
have to Integrare edilorial skills concern!ng omlssions 
Or additions of informalian and COndensetlo" af the 
original. 

Even though AVT lrwoNes a OOflslderabie degree 
of adaptation of the criginal toxls lO the audiovisual 
means af cammunication, rt has to be accepted as 
a field ar translatkm studies. Thls idea of adaptation 
has baen embodied by Gambier's (2003) concapt 
af tronsadapfotfon, which Intends to go beyond 
lha dichatomy between literal and free translation, 
trans!a!ion and adaptation, and takes audíence inta 
accounL This concept means that translating in the 
audiovísual conte):1 has nothing to do with worcHor-

word Iransfer. but comprehends: "a set af slralegles 
that might inc!ude summarizing, paraphrasing, elc" 
("H) las weU as}laklng into consideralion 1he geme, 
the film·maker's style, the neods and expectalions 
of yjewers (".} and lhe mUltlmodality of audiovisual 
communicatlon" (Gambiet In Gambier, 2003; 178}. 

According to OrerO (2004: vii}, !here ís another 
question lo elaborate cn: 

lhe unsetUed lorminalogy af AVT (...) A step further 
would be to agree on 11 generie name to define lhe 
multlple and dJfferent modes of lranslation when "lhe 
atJdiO (racho), the audio and lhe visual (screen), or 
the wri11en, the audio and the Visual (multirned!a) 
Channels are lhe source text {Orero. 2004: 'VIi} 

This terminological unsettleness tha, Orem (2001: 
vii) refers 10 is quite dear in lhe abundance of terms 
usad to refé! to the audiovislJal field: (red1.1cclón 
subordinada ar constraioed tmnslation (Titfotd, 1982; 
Fawcett. 1983: Mayoral, 1984; Rabadán, 1991; Dlaz­
Cintas. 1998; Lorenzo 8. Pereira, 2000 and 2001): 
flIm translation {Snelt-Hornby, 1988}; 111m and TV 
translation (Delabaslila, 1989); screen lrans!ation 
(Mason, 1969); media translation (E9uiluz, 1994); film 
oommunlcation (Lecuona, 1994); traducción filmiea 
(Diaz-Cintas, 1997); alJdiovlsual translation (Luyken. 
1991; Dries, 1995; ShuH1eworlh & Cowie, 1991; 
8akar, 199B}; (mu11l)media tranS!atlon (Gambier & 
Goftlleb, 2001). 

AVT is then tegarded as the designation 
encompassing "ali translallons ar multisemiolic 
transrer - for productíon or postproduction in any 
media or farmat. and also new areas of media 
accessibilify" (Orero, 2004: viii). Ayear before Orero, 
in 2003, Gambier (2003: 172-177) had divided AVT 
into domlnant! mainstream and challengin9 types, 
the former lncludlng lnterlingual subtllling, dubbing, 
consecutiye and simullaneous interpretlng, yoioo over, 
frefJ: oommenlary, slght translation and multi!ingual 
producllon (lilte doub!ed versioos and remakes), 
whemas the latter consisting af scrípt translation, 
surtltling, intralingual lranslalion, real-time subtitling 
and tmdio descrlplion. However, this arganisation ioto 
chaHenging and maínstream is no longer up 10 date, 
simply because most of the challenging modas are 
alroady part of the mainstream adivities withm lhe 
realm af AVT, namely intralingual subtítling for the 
deaf and hard-of-hearing ar audio descriptiOn. 

Because af lts complexity and multisemiotlc 
wealth, research In AVT may ~draw on a variety 
af (.,.) methodologles - 'rom polysystem theory, 
psychollngulstlcs, cultural studies, crffical djscourse 
analysls, relevance theory. as weU as functlonal 
approaches to translal.ion" (Gambier in Gambier, 
2003: 183), attemptlng to lackle conoopts suCh 
as thoso cf teld, meanlng, norms, equiyalence. 
manipulalion ar acceptability. 

The presarrt papar 1acuses on lhe concept cf text 
and w1thin thts a linguistic tapíc inslances of fixed 
tanguage. Notwlthstanding, these issues often gilJe 
rise ta a great deal of criticism within Avr, mirfored 

in the words af Gambié( tha! consklers it "a misuse 
of time" lf it 1s to be oompared to other much more 
"interestin~t and ~useful" (esearch. NonelhclG$s. we 
mU5t not foryet that rna traditionally subUtling counlry, 
such as port\Jgal, "the pawer of the '1ritten word" ,$ 

of ttle utmost importanco. especially over slnce thB 
Estado Novo (the Portuguese dictatorship). 

Thls ls even mofe strlking Ir one íhinks of the 
importance of sUbtitHng fOf the develapment of 
reading habils and líteracy in a popu!ation with an 
unusual reading deficit. It ls also worth mentioning ttlat 
the Portuguese illiteracy rale has yaried considérab!'1 
according to the Nattonal Census, surveys cOndlJc!ed 
by Statistlcs POrlugal, lhe government body fual 
collects ameial data. Therefore, in 1970, 25,7% or lhe 
Portuguese were considerod ilIiterate, a percentage 
that has decreased considerably since fuen, and 
in 2011, only 5.2% of illiterales, lhe lowes! number 
50 far, Fina!!y, until quite recently, thera was rather 
limited research done in AVT in Portugal, wher 
compared to that of cther European countries, whlcil 
also makes the need for portuguesa research evén 
more sígnificant. 

AVT types: subtltllng 

lnterpersonal oommunica110n has a!ways been 
based on verbal sl9ns, non..verbal gesiures and 
lmages. Afier the inventíon Df the printing press 
the written word became domlnant and, with lhe 
develúpment of literacy. It achievéd paramoul1\ 
Importanee. However, in the 20'" cenlury, il \vas 
rlyalled by the radio and moUon pictures (Gottlieb. 

1997: 49). 
The first cinema projecllon took place in Paris 0, 

220<1 March 1895 and was conducted by 1110 brothérS 
Lumiêre, Louis and Auguste. From that moment 
onwards, lhe popularity of cinema was overwhélmlng 
throughout the world, a purely visual phenamenon 
{Dfaz-Cintas, 2001: 53}. At the boginníng. cinema 
was cansldered a universal languagc. a 'Visual 
Esperanto. Ncvertheless, sllenl films (though never in 
absolute silonce, because Ihey werc accompanled by 
music and sometimes an orcheslra) eyentually haél 
to be equipped with whal was then called 'subtitles'. 
cardbaard signs inserted between scenes cf lho IiIm 
{GotUieb, 1997: 50). In lts firsl meaniog, 'subHlle 
õeferred 1.0 a secondary title placed aiter the main UHe 
at me beginning ofthe film (Dlaz-Cintas, 2001: 59}. 

Later these gol the name of intertitles (or 'insert 
titIas'), Integrated Into the films by means of lhe 
Norwegian aplicai method or the Hungarfan chemical 
method, whlch were taken to olhér ffingss of Europe 
They starttld off as #being projected by a mag1c 
Jantem between lhe parts of the film, when (. ) {it] 
was actually paused~ {Karamitroglou, 2000: 7}, "usinç 
a sclopticon (a kind of sUde proJector)' (lvarsson 
1992: 23) and later ubecame an indispensable part or 
the film, photographed and printed on lhe nlm-slrlp' 
{lwrsson, 1995 clt. Karami!t"O{llou, 2000: 7) 

Intertitles then consisted of: 
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una o varias palabras esClitas. imptesas sobfe un 
fendo opaco y distirrlo ai dei espacio escánico de 
la pelicula, que aparecian entre dos escenas (.,.) 
veniao impresos en ca:racteroo: de colar blanco sobre 
un fondo negro (",} limilándose normalmente a 
una sola frase [y s]u indusión en el discurso filmico 
enflababa eI fluir natural de la imagEIn por 10 que 
k:.Is directores se mostroban precavidos a la hora de 
utilizarloG, siendo la tônica general de una marcada 
p;;wquedad. (Oraz-Cintas, 2001; 54) 

The tirst intertitles appeared io "Uncle Tom's Cabin" 
by Edward S, Portar (1903: eo), These were what 
Ihey called ~epic tH.les", b'fies that provided comments, 
anticipations (lIke cataphOfas) OI" !dentification of tima 
and place, aUowing ~clnemal1c desaiption [to bel 
understandable to the aodience~ (Gonlieb, 1997: 58) or 
the rendering ofthe aclon:;' !Ines in words: ua good silent 
film or the usual c, 45 minutes oould woric: sp!end'tdly 
with aboUt 20 titles - S(jme 5% of lhe amount we would 
exped In a modem sound filmW (Gottlieb, 1997: 58). 

Mareover, there were examples of supetimposed 
captions to render displays, such as letters, teiegrams, 
names on doors, and the like, The oklesl example of a 
whole tilm captioned is the sUent film ~Mireille~ (Emest 
Servaes, 1922: fr), In which the titles ware plaaK1 ai lhe 
baHam 01 the screen, actually befow lhe picture, which 
was reduced for this purpose. (GottIieb, 1997: 59) 

WIlh the appearance of sound films or talkies, 
intertitles no Ionger pl.ayed the .sarne role and lhe need 
for cinematagraphic Ir9O$lation was lell. The issue was 
whích melhod to use: subtitling or dubbing, or another 
not very popular method called double versions ar 
auditlOO subtitlfng.According to Gottlieb (1997: 53), this 
method "was found in some movia theatres, where me 
audience coutd listen to slrooltaneous or tap&-recorded 
irrterpreting of lhe fdm dialog through 5mall headphones 
inslalled at each sear. a sort of modem audio­
descrlptlon for the performing arts, bul in lhls case not 
specifír.aUy forthe blind and Wsually impa!red, However, 
Díaz-Çjntas {2001: 58) also speaks of a similar type of 
"'t.raducci6n a vista' (ar slght translation) of lhe intertiíles 
cf sUent movias, a task lhat was often peITOI1"f'\eà by 
lhe pianist ar the "maestro de ceremooias". a means to 
overcorne the iIIlteracy cf many viewers. Desplte these 
experiments, an [dea remalned lhat a translated film 
WBsthought to be ~a ruinad film~, as mudlas "a dubbed 
'film was an insult to tha aClOl"$ [andj a suhtltle verslon 
( ... ) a violation ofthe piClure~ (GoHiieb, 1997: 51-52}, 

After many ye.ars experimeoting wilh this lechnique, 
the first sound fllm fuIIy equlpped with subtitles was 
~The Jau Singer" (AIan Crosland, 1927: en) shown in 
non-English-sp&aking covntries and, In 1938, the BBC 
broadcast lhe German film ~Der Student von Prague" 
(Stellan Rye. Paul Wegener, 1913: de) (Gotl.Iieb 1997: 
59). Wrth lhe developmenl cf HoIlywood IIlms and 
lhe1rs stars, 'lhe American producef'S chooe to e>q)Ort 
their films with subtitled versions in Spanish, French 
and German, a chok:e baseei on lhe European linguislic 
fragmentation. FOf instanca. neighbouring CQuntfles 
would ha'le to walch these movies in thejr "brolher's 
languagen; the Portuguesa woukl only have access to 
lhe Spanish version. lhe PoIes and the DtJtch to tho 
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German version, and 1h6 Turic:s and the Greeks to the 
French version -1his Pan-Europeanlsation of subtitling 
was doomed to failure, due to lhe sewre offence to 
naUons {Oiaz..clntas. 2001: 60). 

Generally speaking, after short experiments wíth 
ai1har methods (subtilling and dubbing), FranCé d:IDse 
to dub films, as wel! as Spain and Ilal)l, whereas 
HoIlaod (in 1930), Greal Britain (in 1932), Hungary 
and Sweden begen to subtitle extensively, Accordlng 
to Gottl!eb (1997: 70), subtiUing emerged as a unlque 
form 01 translatiOfl, defined aS wlitten, as opposed to 
spoken in other AVT modés; as adórtive by addlng 
something to the originai; as immediate, in which 
dlscourse is presented 'ln a flowlng manner" (idem); as 
synchronous, since the origlna~ film and the translaüon 
are present simultaneously; and as polymadial, 
because "two paralk:l channels ate usad to con'lle)' me 
total message of lhe originai" (idem), 

In lioe With this, l.uyken presents the following 
definiMn: 

SubciUes are condensed wIitten ftansla:llon of lhe 
original dialog wh1ch appear as lines af tex.t, usually 
positioned towarrls lhe foot to lhe serMn. Subtilles 
a;>pear and disappear to ooinclde in time w!th the 
corres;xl/'lding partioo Df the original diak>g and are 
almo$l: always added 10 ttte screen at a la!er dale as a 
PJSt~production actMty. (luykon ct aI., 19$1: 31) 

Thls type of AVT has atways presented a number 
cf advantages that explain why a fe8SOnabe number 
cf European countries (Portugal, BeJgium, lhe 
Netherlands, Greece) chese 11 Q'IIar dubbíng (Spain. 
Franca, Gennany) or 'Ioice-over (Russia. Púland). This 
Is also dear rrom the facl lhal Portuguese or Greek TV 
channels organised separale departments (RTP and 
ERT, raspectlvety) for conductfng this aclivity, which 
have enabled lhe ~speedy and cost-etreetive production 
of easy to read subtilles, even at shorl notlce and for 
complex subj&c1 areas

Q 

{l.uyken et aI" 1991; 361 
Accordlng to Dlaz~Cint.as (2001: 49-50), the benéfils 

of sublltllng can be summed up in tI)e following ~: it 
is a cheaper and fairly quick iob; it respects the integ:rtI,y 
cf 1he original dialog; It develops lhe leamíng of foreign 
languages; it helps the developmentofvíewers'reading 
abiltty in their mother tongue; ít maíntains lhe onginal 
",oices; it is bettsrfor lhe deaf and hard-of-hearing and 
for immigrants. 

Nevet1heless, it aiso holds a number cf disadvantages 
which ate me tact thai it "contamlnates· the image on 
SCteer\, k:tadlng to lhe spread!ng of attention across 
several aspects, like the image, lhe Wliúen text Of 
lhe soundtrack; lt demands mOfe reduction 01 lhe 
original text because of lime and spaca Jimll.alions; !t 
does not allow ror tM overlapping cf dlalogS; it 1$ hard 
to manipulata; Ir viewers get dístractad ar fost, they 
are unable to read the subütles; it may lead lo some 
disorienlalion due to the presence of (ai least) two 
linguistic codes ~n lhe case cf Belgium, subtllles are 
presented in both Fiemish and Frénch); and Unguistlc 
calqUes may emar the !anguage. 

In addition 10 this, Gottl!eb summarises 1hat most 

crítidsms to subtl1l1ng focus on lhe reductlon o, lhe 
dialog and the interferonce in the lmage: it is nO!: only a 
10119 series of visual shocks (MarJea\J, 1982 clt GottIieb, 
1997: 56), but also "an 6sthetically unjustffied blol on 
[the picture's] artistlc unlt;/' (Reid. 1977 clt Gottlieb, 
1997; 56). 

An altemative to subtltling, as meotioned above, is 
revoicing, which forsome authors (such as Shuttleworth 
& Cowie, 1997 ar Baker 8: Hoc.hel in Baker. 1998) is 
regarded as a general tenn ihat enoompasses any 
technique of covering or subsbtuting the original sound 
by other sounds. Among lhe most common. íhere are 
dubbíng and VOica-oveL Dubbing, on lhe 0118 hand, is 
coosidered to be a revoicing proc:ess tha! demands lip, 
facial, gestural and visual synchronlsation, whefeas 
v~vef. partial dubbing ar half-dubbing means 
that the original sound is reduced lo a lower levei of 
audibility and the translation is he<xd over lhe source 
soundtrack (cf. Chaume, 2003; Gambler, 2003). 

However, revoidng aloo bears a sel of pros anel 
cons,.Arnong im drawM<:J(.S. it should be menlioned lha!: 
it tums out to be more expensive; it leads to the Ioss 
or the original; ít is usually more laborious and slow; 
!t intends lo be a domestlcating product; lhe voioos 
of the actots can be repetiti'lle; and it must abide lip 
syncnronisatlon. 

Again GoUlieb menlions l.I1e foIlowing cans: dubbing 
will always ramains an artistic swlndle (Foro, 1955 cit 
Goltlieb, 1997: 55), as well as a rofusat, a negation of 
culture ln lts flrst fundamental manifestation, language 
{Ranaud, 1984 clt. Gotuieb, 1997: 55}. On the other 
hand, fi: enables a Iess problemalic manlpulation of 
dialogs anel ihelr overtapping; it IS oonsldered more 
beneficiai for chlldren and i!!iterate; fi respects the 
im3ge on screen, notconlaminating it, Ihus v1ewars can 
concentrare solely on the lmage and sound; it does no! 
need to reduCé as much text as in subtitling; fi: make$ 
use of on!y one linguistic code and of oral language 
features: and it might prevent lhe entrance cf Ilngurstic 
calques (Díaz-Cinlas, 2001: 49-50). 

ThereFore, subtittlng ls aiso an avert type cf 
translaoon, 'retaining the origInar versloo" (GotHieb, 
1997: 108) and is fragmentaJy, slnce il only represents 
lhe lexical and syntactic foatures ofthe dialog, lNhereas 
d\Jbrnng is oovett, b)' ~replacing lhe entire dialog track" 
(idem), and integral, because il does not force the 
audlence to a lhird cognitive effort cf reading, apart ffom 
listenlng and watehíng_ SUbtitling can Ihen be regarded 
as a linguistic practice that consis15 of offering written 
text, in tl\e fonn cf sUbli1les, IraditionaHy at lhe bottom af 
a screen, con'leying verbal and non-verbal utterances, 
according to lhe fealul'l3$ ofthe genre of lhe audiovisual 
text (Díaz-Cintas, 2001: 23). It is aIso regarded as a 
"kind ar simul1aoeoos writteo intarprofation" (Gambier 
Clt. da Linde & Kay, 1999:2), whlr.hChaume (2003: 18) 
descõbes as ronsisting of the "'incorporar text escrit en 
la lIen9ua meta a la pantalla on s'exhibe1x una peHícula 
en vers'ió original. de manera que aquest text àn tonna 
de subtltots coincidesca aproximadament 3mb las 
intervendons deis actors de la pantaHa". 

Coosequently, subtitles flre "transcriptions of 1itm ar 
TV dialog, presented sinultaneously on lhe screen~, 

CepilulO IV - Clnema - Te~f'o'Ogre 

aIong w!th the lmage, sound, paralinguislic elemenls 
and others, and "usually consist af ane OI' two bnes of a", 
average maximum lenglh af 3S characters (,.) [belng! 
placed a1 the bottoJU of lhe pidure and Ithat} are either 
centre<:! Ofleft-aligned" (Gott!leb in Baker, 1998: 245}, 

It isobvious that these definitions can cover numeroU!; 
types of subtit!ing, eac:h with different features and 
imposlng dilferenl conslrainls to translatorslsubtiUers, 
which Gambier (in Gamb!er, 2003: 172-177) listed as 
being int~íngua! subtitling, inlratingual tranSlatiún, real­
time SUbtltting and surlitling, though slghl translalion 
and multilingual production. 

Acoording to Olaz-Cintas (2001: 24-26), subtitling 
can be divided according to three crltena: formal 
presentatlon, Hngoistic elements and technical aspects 
As far as (he first one ls concemed, them is tradf/iof)8{ 
subtitling, silher malntalnlng complete sentences 
(lhe so-called verbatim) or being condensed, or 
bilingual (in whích each "ne is devoted to a difrere"'>j 
language, such as in Belgium}; anel simultaneoos 
subútling, t)'Pical of sltuations such as a live interview 
linguistically speaking, thera is Intralingua! sublitling, 
on ihe one hand, designed to satisfy different needs, 
those ofthe deaf anel hard-of-hearfng. needsrelaled to 
the leam!ng of languages and what Dlaz-Cíntas calls 
lhe 'karaoke effect' (conoected with IM preservalion 
of the original soundtfack, for instance lo mus1cals} 
On lhe olher hand, one has interlingual suMtling, 
resuttlng in the translalion cf an audiovisual 'texf f(om 
one language to another. 

Anally, from the technical point of vlew, he 
mentions open subtitling and dosed subtitJfng, 
accordlng to which one can have either ao end producl 
wh!ch is inseparable of the translated subtiUes (opan 
subtitling), or lhe audiovisual fext ma)' be accessed 
only rr lhe viewer wishes to (Closed sublitling). In 
open subtitling, one would be watching a subtitled 
progfamme on TV, cinema or vldeo, Le. \Vilh subtille5 
available to 8'o'eryone, "fonnlng part of the origina! 
film orbroadcast" (ShuttlewDt'th & Cowie, 1997: 161), 
"Whicf1 cannot be switched off ai liberty of the viewer" 
(Carroll, 2004: online), In closed subtilling, ~broadcast 
(i$ done) separately and ps) accessible ( ... ) by means 
of teletext'" (idem). for example the case of subtitling 
for lhe d%r and hard-of-haaring, the case 1)f OVOs or 
real-medla on the Intemet. 

Bearing lo mind the several types o, subtiUing and 
their dístincHon acrording to specific criterla, it ia worth 
men1ioning Gottlieb's (in Baker, 1998: 245-247) thrso 
dislinctive reatures cf subtit1ing, which enaole the 
understanding of $Orne of me canstraints involved in 
lhe praclice or subútliog; the semiolic composition, tho 
time dlmension and the pragmaUc dimension, 

According to the semkJt(c composiliofl, trnnslated 
texts can bé eilher monosemiotic OI' polysemiotic, 
whether they use only ooe channel of oornmunication, 
wtllch lranslators control, or they use other channels 
of communication, sueh as the visual and 1he 
audltory, which will influance uanslators' job. In 
addition, polysemiotic texts cen be Ioosemiotic jf ihe 
translation uses lhe original channel, or diasemiolic if 
the translaUon resutls from a combination of different 
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ehannals, whlch OCCU1S tn the case of subtitUng. 
Consequentl)', in subtitling one has to work with four 
simultaneous Channels: lhe verbal auditory channel 
(dialog, baaground VOIceS, Iyrics); lhe non-vefbaJ 
auditory channel (music, natural sounds, sound 
effe<:ts); lhe verbal visual channel (titles, written signs 
on lhe sereen); and the non-verbal visual ehannel 
{picture composition and rlow). This means that every 
decískm made by lhe translalorslsubtitlers will altect 
lhe end prodllcl in any of these four channels, whích 15 
especially relevant io intralingua! sublitling. (Gottlieb in 
Baker, 1998: 245-247) 

Conooming lhe time dimension, li [s. worth 
remembering that subtiUíog ís dependeot 00 lhe 
"time for production of the original", the "time 
for presentatlOn 01 the original" and lhe ~time for 
presen1anon of the translation', making it a type Qf 
synchwnous translaúoo, because it is In synchrony 
wilh the original, as weIJ as of contemporal translatíon, 
since il fs ecnneeled with the original in tefms of time 
and space, (Gotilieb in Baker, 1998: 245-247} 

Finally, ragarding lhe pragmatic dimenskJn, since 
"intentiOns and ertects are more important thao isolated 
lexical elemenls~ 'Nhich maké up an audiovisual 
'text', translalorslsubtitlers will have lo ensme thal 
considerable dialog restriction and conclslon are 
achievoo, Involving intersemiotic and íntrasemioüc 
conciseness, 50 as to avoid redundancy of information 
that is given by facial expressíons, tone of vok.e, the 
rhythm of music and sound etrecls. (GottIieb in Baker, 
199B: 245-247) 

Furthermore, there is a oumber of parameters that 
need 10 be taken imo account in sublitling, according 
lo Karamitroglou (1998): 

the spatial para meter or layoul - posltloo on lhe 
scteen; number of Unes; text posltion!ng; nUmber of 
characlers per llne; typeface and dislribuiion; font 
colour and backgrollnd; 
the temporal parameter or duration - maximum 
duratlon of a fuU two-line subtitle; minimum and 
maximum duration of a full siosfe..line subt!t!e; 
leadlng-in time; lagging-out time; time between 
two consecutiva subütles; overlay, add-ons and 
cumulative tex'!:; camera takes/culs; 
lhe typographlc parameter - puncttlalion and letter 
case; 
the larget text ediUng - subtitJe segmentatlún and 
line length; spoken utterances; omissions and 
changes; retaining original e1ements; acronyms, 
aposlrophes, numerals .and symbols; rendering 
dialocts, taboo " ... ords and culture-specific lingoistic 
etements_ 
To conclude, lhe focus 01 this paper is inlorliogual 

sUbtitling, which retem lo the type of transadaptaoon 
of a SQ-caUed 'source text', a pQSt~prúductkm sclipl 
(when there is anel associated to what happens 00 
screen, jnta a set of {usoa!!y) two·line 'targat lex'!:" 
with {normally) 34 to 40 characters each, that is to 
be presented to view0rs (most oftan) at the botlom ar 
lhe screen every mur or every SÓ( seoonds whjle ao 
audiovisual product is being broadcasl. More than the 
Idea of transferrlng, restficting, reducing or adapting, 
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006 should remin the concopt cf traosadaption, which 
involves lhe already-montioned _ temporal ecnstmints, 
the ecnciseness of informalion and lhe relationship 
established between lhe spoken and the wntteo 
codes, and ~allows to go beyond lhe usual dichotomy 
Ibetween] tlteral/freé lranslatlon or transla1ion! 
adaptatlonP (in Gambier, 2003: 178-199). 

A word about audiovisual genres 

It 15 obvious that genres are also dependent on 
and inl1uenced by the sodety in which they appear -
they accomplish a funcüon and possess a pragmatic 
validity. Thelr function 1$ to organise the diversity of lhe 
dlscourse spaees and lheit valldity comes forth as a 
wa'i to organise lexi jnlo different discourses accordiog 
to pragmatic, enunciatlve, syn!actíc anel semanlic 
criteria. Agost (in Ouro, 2001: 237«238) claims that the 
audiovisual text is the ooncept used for underslanding 
lhe dítfereot discourse praclices io lhe audiovisual 
coote:d and wheo one lalks about ie!evision, the basic 
unit of broadcasting and the concrete manifes1atioo of 
a specitic genro fs the program. 

Fram OurO's vie-wpolnt (2001: 239-241), there is a 
number of crileria for classifying audiovisual gentes, 
of whieh one is the moda {ihese texts rnake use of 
visual and linguistic codes), lhe other lhe seope of use 
(Ielevision, cinema. video or computar) and, at last, 
the functron of 1he specific pmgram (lhe predomlnant 
communicative intention, whicl't for some aulhors, 
sueh as Nord (1991) or Ba1hia (1993), determine: both 
the genre anti Iheir interna! Slructure). The majority of 
programmes achieve one 01 these functions: teUing 
liclional slories; informing about facts and real events; 
acting upon viewers so as 10 change Iheir hablts, 
attitudes or behaviours; éntertaining and maintaíniog 
Cúntact with the spectators. 

Althaugh an)' text, audiovisual ar not, can have 
more than one funcUon, lt is possib!e to divide 
audiovisual texts lnto four chief macro-genres: 
drarnatic. informative, advertisiog ar enlertaining 
gemes. The dramatic genre comprehellds narrative 
(fllms, TV senes, soap open3s, TV movies ar 
cartoons), descriptlve (documentary or phi!osophlcal 
films) or expressive texls (televised tMatre ar 
opera, musicais), while the inlO-JTt1ative one Includes 
documentarles, reality~shows. programs about social 
life, interviews, debates, weather forecast or O!Y 
programs. On the olher halld. fhe adverlising genre 
Is characlerlsed by its mainly educatiooal purpose, 
combined wilh lhe conversation~ and the exposilive, 
sueh as fnstitutional campaigns, eleclion campaígns, 
among others. Finally, the enterlaining genre 
ancompasses a more heterogeneous group, namely 
the narratrve (sOcia! chronicles, sports emfsslons}, the 
conversallonal (contests), the expresslve (humowus 
ar musical programs), lhe predictive {horoscope} or 
lhe educaoonal (gymnastics program) types. 

Apart from the funcfion, lt is of tha lltmost 
lmporlance lo conslder also lhe moda, which allows 
for the distinctlon between those gemes lhat are 
more oral and spontaneous alld those that are more 
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i: 

wnUen and deUberate, aM the tone that measures 
the attitude af the enunciators and lhelr enunciative 
dIstance, distingulshing lhe documentary sub-genro 
from tha reality-show, for ínstanoo. Neverthaless, 
Ihis classifica1ion cannot be understood as a c!osed 
one, becausa of lhe speed aI which oew audiovisual 
formats are showing up. 

Fixed Language 

In terros of lhe verbal ar llngulslic dimension af 
the audiovisual geme, one shouid take into accounl 
the lexical knowledge of a Ianguage, Whlch implies 
no! only the koowledge 01 morphemes, s-lmple and 
eompound words and theír respecUve meanings, bui 
also of a number of f!xed Of sel phrases, which are non­
composilional (Vilela, 1994: 9-11'. Their importaoce 
derivas trom lhe fael that lhe)' are extremely ecmmon 
in any natural ianguage and represent their wealth, 
paradoxica!ly more melaphorical and figuraüve Ihan 
literal. 

liisworth mentioning that ~PEOPLE SPEAK IN SET 
PHRASES - ralher than lo separate words; hence lhe 
importance of set phrases~ (Mel'tuk. 1998: 23), which 
is emphasised further by tha facl Ihai phrases in any 
language ~outnumberwords roughl)' ten to one~ (idem: 
24). 

Generally spealdng, these expresslons iend to 
reach a certaln degree of frozennes$ or syntactlc 
írregularity, not nOlmally allowlng other combinations 
and preventing the order cf their parts from being 
changed Additlonally, they frequentl)' break the 
combination rules den'ved frem semantic proprleties, 
possesslng syntaclic alld semantlc features of thelr 
own, There1ore, they must be understood as whole 
units with specific meanings and restrlctions to thelr 
oecurrence (Fromkin &. Rodman, 1993: 197~198). 

Although the existence of a certajn degree af 
frozenness in langu8ge is a common characteristic 
o( phraseological expressions, it does not necessarily 
imply idiomaticlty. In lhe words of lriarte Sanromân 
(2001: 25), the mote or less fixe<! expressions ar a 
language are generally koown as phrases and they 
correspond 10 speçlfic se-quences leamt by heart, 
lexicalised phrases or lexlcal comblnalory patterns. 
Thls range of combinatlons is then understood 
by speakers as words, lncluding everythlng in lhe 
spectrum trom collocations to idiomatíc exptessions 
(idem: 28) 

MeI'(';uk (1995: 175) stales tha! a sei phrase ean 
be replaced by aoother synonymic Iexieal expressiOn 
and ;Is signifier is underslood out Df the sum of ali 
lhe signifiers. On lhe other hand, restricted Ie:.:ical 
ecmblnations can be divided inlo pragmatic phrasemes 
ar pragmalhemes and semantic phrasemes, lhe 
latter also encompassitlg fuU phrasemes or idiomatlc 
expressrons, semí-phrasemes or oo!tocations and 
quasi-phrasames. Semarnlc phtasemes are the 
combination cf two or mora lexemes. in which tha 
overefl meaning Is different from lhe som ar their 
meanings, thus n()fl-.compositionaL The meaning in a 
semantic plYaseme is freely chosen, because it Is not 
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imposed by the situatioo. COntrary to what OCCtlrs wlth 
ptagmatic phrasemes. The !exlcal selection of thelr 
meanlng ls partiaUy ar totally \lmitad, even 11 fi may be 
a regular construcílon in morphological and synlactic 
mons (Mel'êuk, 1995: 181). 

On iho one hand, ful1 phrasemes are charaeterised 
by a group of features: they are semantically non. 
composiUonal ana coherent {their elemenls are 
mutually reQuíred); lhey resist formal varialion; they 
can be ambiguous and bring abouL problems wheri 
they are to be approaehed in light of linguist;c models 
The meanmg of full phrasemes is represenled as 
'AB' "'" 'C', 00 lhe Olhar hand, lhe meaning of semi· 
phrasemes does no! match the sum of the meanmgs o' 
their elements, which are noí freely selected. Because 
of this, they are no! free comblnatlons of lexemes, b.:! 
frequent, probable, preferentlal or usual combínatlons 
of lexemes (name:y [noun + adjeclive] ar [verb -
noun]), as weíl as apparenlly free combínatcons 
created according to lhe fUles of a language where 
some t'ipe of Jexical restriction determíned by these 
rules is to be found. (Mel'cuk, 1995; 46) 

Despite lhe complexlLY and fuznnesS af set 
phrases, the foltowlng features can be summed up 
Set phrases have aI ieast two lexical independe,,! 
e!ements; they bear a high degree DI semantic opacil)' 
Le. they are non-eúmposilional by nature; Ihey are 
non-Jiteral and ofioo metaphorical and idiomatrc, 
Le, shQWing semant.c irregularity; they enable the 
creation of mental images; they f'uncüon as complete, 
unbreakable unils; they are fixed, frazen or crystallise:: 
séQueoces, i.e. they bear S}11lactic irregularity; they 
are exocentnc and demolivaled conslruCUons; they 
are instítuliona~l$ed. 

Oocumenlary fílm "The Real Da Vinci Code" 

The documen1ary film chOsen to be analysed WãS 

"The Real Da Vinci Cade', origir:all)' in English and 
dlrecled by Kashaf Chaudhry in 2005. It was based 
an the blockbuster book by Oan Brown "The Da 
Vinci Code~ - which was published 'o 2003, sold 60.5 
copies b)' 2006 and has been iranSlated in almost 50 
different languages. The original English version was 
co-produced by Wildfire Televislon, Channel FO'"r 
Film and History TeleviS10n This documentary f Um IS 

especlal!y Ioog: it \$ 102 minu1es, when opposed to the 
usual 45 and 60 mínutes. 

This documen!ary was broadcilSl in Portuga! in 
2006: lhe subHHed versíon was tirst shown on the 
pUblic TV channel RTP2 on 17!- May 2006, whereas 
lhe volcoo-over version aMut a week later, 23m Maj' 
2006, on the other public TV charme! RTP 1, 80th were 
translated 1rom Engtish ioto European Porluguese 
and broadcast with a time span of one week. The 
subtltled version was translated by Filomena PedfO 
and sublilled by Teresa Suslelo, whereas lhe voíoo-­
over version was translated by the sarne person anti 
Cartos Ribeiro, Isabel Angelino, José Henrique Nela, 
Maria Margarida and Paulo Làz.aro were in charge of 
lhe revoiclng process. 

li IS worlh menlioning thal, in "ecent years, tlie 
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d!fference belween one public channeJ and lhe other 
has been emphasised, especiaUy due to the type of 
programmes televi.sed, leading the general public 
lo consider RTP1 more popular and RTP2 more 
intelJeclual and thís elitisL 

Although some efforts were made to gather further 
informalion ao lhe original documentary, Its two 
varslons and 'Lhe context in whlch the audiovisual work 
was eonducted, lt was impossibJe to tlnd out more 
detans aOOut these. lt was lhen impossíblé to have 
acress to the script and the officlal subutllng of lhe 
documentary, which required manual transcriptlon. 
Therefore, a question was left lo answef whlch 
concems the rea$On(s} why lhe sarna documentary 
film was broadcast 00 both pUbllc TV chanoels in two 
dlfferent AVT modas (subtitling with voice-over and 
tevoicing), with onty a week apart, 

The materiais that constiMed lhe basis for this 
paper am then a documentary film origlnalJy in English, 
1 Q2 minutes long, In lts audiovisual vemions - subtiUed 
and voice-ovet in European Portuguese. They were 
recorded at lhe time lhey were broadcast (May 2006) 
frem lhe Iwo Portuguesa publlc channeJs. In tenns of 
methúdology, we transcnood the originaI documentary 
fi/m, which cnabJe the creallon af 1he subtilling text; 
and we also wenl through the original in search of sal 
phrases and then compared them with their iranslalion 
In lhe subtitted verslon. IIi addition. Vle also attéfllptad 
to identify a!1d classífy these examples according 10 
the theoretieal framework presented above, especially 
in tcrms of collocations and ldiomatic expressions. 
The examples presented forth were chosen from 10e 

1064 

flrst 20 minutas ofthe documentary film. roughly giving 
the idea that a fixed expressíon t5 used every two 
mlnutes, To ellelt the meaning of these expressions, 
the Cambridge DlcliOflary onllne was used and when 
this was shown insufficient, other InterneI resouroos 
were also utilised. 

From a first analysis of lhese examples, we could 
at\empt to cooclude thal four out of ten of these phrases 
are semi-phrasames (colfocaoons), three of whlch 
dear/y metaphoricat, and the remainíng flve consis! of 
full phrasames (iólOmatic expressions). Serondly, the 
contrastive analysls cf lhe English examples and ils 
respective Portugueoo ti'anslatiOf'lS enabled 10 draw 
some conclusioos, as prasented below. 

As far as lhe first example Is concerned, a1" lhe heart 
of means lhat sornething is ai oontre of somelhing, 
having lhus a speclallmpórtance. It Is a seml.phraseme 
thal has a melaphoricaf baSis, because it uoos a part 
of a human beiog's body - lhe heart, which is in lhe 
middle cf the búdy - to repni:Sent the centm 01 a certain 
activity, in Ihis case of the quest. In lhe lranstation, lhe 
metaphorical coJloca1ion is simplifled and the flgural.ívo 
aspect is eJi'minated, although a possible alternative 
collocaüon In EngJish would also lose the me1aphori,..a1 
connotation - ai the centre of any quesl. 

The print screen for Flg, 1 shows that lhe action 
on scroo!'m is enhancing \tIe strength af the phrase, 
since ti1e nanatar is posruooed aí 1he centre of the Hva 
represenlatlon 01 lhe ~Last Supper", pnwenting lhe 
vieweos to actually SEle lhe perooo playing 1I;e rol& of 
Jesus Christ, who is replaced bythe narralor. 

FIQUfe 1. Print SCOIef\ or "at 100 Il0l!1rt of (any qOO$lY, 

The sé<XJnd example baars a ralher slrong 
metaphoncat connatatioo in whlch Wé could mention 
the compansao between 'taking (overl lhe world', 
a\tacking it in arder to rule lt, and lhe effects of a s1orm, 
sudden, noisy, $Omelimes destructNEt Cambridge 
Dictionary (online} defines it as something or somoooe 
lha! has sudden1y b0come StlOC'BSsful. Therefore, we 
could compare lhe roceptlon af Dan Brown's book to a 
storm. a starythat 'attacked' the world in a sudden way: 
leading to various reactlons and, in Itlis case, some 
degree of conlroversy. 

The Portuguesa translation foJlowed the kliomatic 
and metaphorical sense of the otiginal. although it 
shitted trom the conoeptual field of the weather to the 
conceptual rleJd cf crime and robblng or eventual!y 
boxing. 

Figure 3. Print ween or·one hell oIto .ourneyl. 

Follow in lhe tootsteps means 10 do the same job or 
me same things in your 100 as someone else. which IS 
exactly lMlat is expressed by lhe Portuguese equivalen\. 
Fig. 4 exemplifies th!s repJicauon of ooe's footsleps. 
becauoo lhe narrator is acluaHy repbcating lhe main 
charader's slepsln "lhe Da Vinci Code~. 

Figure 4. PrintSCl'OOfl of "foHow ln IDe fQolsteps". 

In the following example, lhlnk~tank represents 
a group of péOple established by a government ar 
organisalion In arder to advise them an particular 
subjects anel to sugges! ideas Here, it seems lhat lhe 
translator considered a paraphrase (g:upo de reflexão 
Séen in Fig. 5) more appropriale to the conlext, which 
canbe arguabút,bvt matcnesthe meaningof lhe English 
phrase, in spite of losing lhe underfying l'letapl1Or. 

Fig. 5 seems to be an exampla in whlch the image 
does not bring any advan1age lo lhe understandlflQ 
of the set phrase in question, in lhe same way as 11 
happened with Fig. 2, sinoo the OOly Charactarlsbc !hal 

FIQurEl2..Plints.;nenof"1akenlheWlrldbystorm·. could be related to thlnk:~tank. would be the setting, 
which Is a library where a $Cholar is reading. 

Tha 1hird example, oneheftoffunctionsasa Qualifying 
expression J'r'ieaning a gteat. awesome or similar idea, 
The Portuguesa translatlon followed another path 
and changed the expression into a paraphrase lha! 
attempted 10 replicate the seme significance - A coísa 
pmrrtete. .. Nonetheless, it would be possible to use a 
sei phrase, which couk:! be considered rather infonnal, 
SUCh as uma viagem e pel7;iS, whlCh can rnean both 
lnteresting and dtfficull 

Fig. 3 lIIustfates lhe narrator prepariog himself lo 
start a journey, by Iook.íng to the back and lhe slde 
milTOfS, and by admittlng Ihatlt would a both in1eresting 
and diffirult joumey. 

Figura 5. Print $Çreel\ 01 'Think-lank' 
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Conceming lhe sixth example, legwork means 
practical or boring work that noods to be dane, 
This meaning was dearly lost In 1he translalio:n and 
~eplaced by a somewhat differen! sense, which is 
equivalent in English to follow a certarn path. At firs! 
sight this could be considered an !ncorrect translation, 
but it is aclua!!y a set phrase in Portuguese - fazer o 
meu p;óprio caminho - meaning to do something (by) 
myself. An allernat!ve lranslalion cotlJd be partir pedra, 
bui that would raise the issue of language register. 

The action preco<:ling the print screen in Fig. 6 ia the 
narratOr galhering books from several shelves so as to 
ssy tha! he has 10 make his own !egwork, represented 
by file pile of books he carnes on his arms, 

As (ar as a spit ln (he ocean ls concernoo, thls 
was definitely lhe most interesting example, because 
the most usual synonym ia acttlalty a drop in lhe 
ocean, somethlng in a very 5mall amount compared 
to lhe smount necessary. and this was actuall,. the 
translation chosen by 1he translator, also a sei phrase 
in Portuguesa. 

In Fig. 7, the nanafOr is- putting books into a plastic 
box in orderIo oonclude his remark, which emphasises 
1he fact that thís Jíttle box carries only a small part of ali 
lhat has been wriHen on lhe tlol]' Grai!, 

Figure 7. Prinl S{;reen of"a eplt in lhe ooaan~. 

The semi-phrase ar çollocaUon give lt 8 good go is 
one cf at least four diffarent altematives sharing lhe 
sarna meaning, La to attemJ;é or iry lo do somcthing. 
The PortugueSé translation craariy lost the idiomatie!ty 

1000 

and frozenness of lhe original, but maintained the 
same significanl idea: promj~ lo do something. 

Figure 8. Print scroon of"gil'e it a 9000 90~. 

The ke]' word in Ihis foo:;d expressian - grip - is 
wideiy used in many difíatenl expressions {e.g. get a 
grip; ioosen YOl.1f gn'p; hold your grip), as w~1 as an 
independent wOfd eilher functioning as verb (in the 
sensa aí holding interest or emotion on somelhing} 
or as noun (i.e. having conttol or hold on somethlng). 
In this particular s){pression, It has a raiher strong 
meaning: to begin to daal with someone ar something 
dlffiç\,llt or challenging In a sensible way. The 
Porluguase transla1ion agaln leses lhe idiomatlei!y. but 
conyeys lhe main idea of lhe expresslon by using lhe 
vefb desafiar (Challenge). 

Figure 9. Prinl screen 'get to 9rips wilh', 

Ana!!y, at the cuning edge, In Fig. 10, is a 
metaphorical expression lhat refers to something 
plaCE!d aI the mos! recent slage Df development. The 
interesling thing is lhe association of edge (ouier 
point, border or outline) wi1h cuHlng, Which is usually 
associaled wlfh knives Of Mes 'and in this case tries 
to conYey the image of something lhai breaks or 
divides a Surface, leadlng to a bteakthrough. However, 
it seems that the Portuguesa expression falls 10 
express thls idea of forefront end vanguard, because 
suprasumo refers more lo lhe idea of the híghest 
point In sornething, but noi necossarily in tenns ar 
deye!apmenL 

Figure 10, Plin! screen of"[he} at lhe cultin9 ed9c". 

To concJude, we cauld claim IhaL, in most cases, 
lhe Portuguese translaUons maintalned part of the 
idiomatic and melaphorical strength, transferred 
inlo Portuguese idioms ar collocations or. at !easl, 
paraphrased in its COfe me8nlng Furthermore, 
lhe setting af lhe seenas is a!so important. which 
clearly emphaslses ihe deliberate mode of numerous 
documentarles. Examples of Ihis are the narrator 
in lhe centre of the representation af HThé lasl 
$upper"; lhe actian lhal is also essenUal, such as 1he 
car coming out of parKlng 101, 1he pile 01 books, lhe 
books inside the plastic box (a oonlainer); the library 
surrounded by bookshelves and ihe seho/ar. 

The work done 50 far is undeniably a drop in 
the ocean, becatlse 11 has only shown fho fip of fhe 
icebefiJ. FolJowing in these footsleps would be 0119 

heU of a joumey and atol of legwork to be done, The 
naxt stages of this iceberg wlll be to gather any olher 
fixed expressions trom lhe remalning ao mlnu1es 
and get to gn'ps wirh a more batanced and sustained 
c!assification schéme for these axpresslons, end 
give a good go ai analyslng lhe translationtsublil!ing 
strategies used In the Portuguesa translations. 

Conclusion 

This paper intended to examine lhe verbal-audi1ory 
channel transposed 10 the interlingual sub1ftling 
af lhe documentary film "The Real Da Vine! Code". 
The basic premise ror the cholce of this topic was 
lhe social and cuitural role fhat sublilling p!ays in a 
counlf)' sucll as Portugal wi1h has a large tradition In 
thls AVT mode. though also making occasional use of 
dubbing and valce-over. 

The Jnmal Ihéore1ical discussion enabled us to 
CQnclude that. as expected. sei phrases are exlremel)' 
common in audio'iisual iexts, represented by this 
study case, the documentary 111m based on Dan 
Brown's best--se!1er. Added to this, it was siso possible 
to confifm that most seí phrases were mainíained with 
almost "perfect~ ar close equi"alents in Portuguesa, 
whéfeas others were either Iranslated or paraphrased 
info non-Idiomalic exprésslons, due to lhe eonstraints 
imposed by lhe languages involved, by the subtitling 
activily or lhe absence oftdlomalic equlvalents. 

Furthermore, it was also posslble to conclude 

that lhe setness of language presented in 1he given 
examples was emphaSised by whal was going on 10 

the image, in (erms of the aclron. ih .. sel:1ing cr details 
lhus taklng advantage of lhe rlehness af lhe verbal 
audliory and non-verbal visual channels invo!ved 
In audiovistlal texts to support 1he arteet ar the se: 
phrases. 
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