Craft & Design scenario

hands on approach .....
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project design for
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25 pedra de sal — baby unit system

furniture......



project design for 25 pedra de sal — baby unit system

fiby unit nest system- matched: old
Ikniture for kitchen storage (inettiding -
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furniture......



project design for 25 pedra de sal — baby unit system

furniture......




project design for 25 pedra de sal — baby unit system
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project design for 25 pedra de sal — baby unit system
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% used by the baby (pedra de sal) for
' ;5 months (...) still working as kids
stuff storage

furniture......




| crafting a tooling idea
a new domestic landscape re.visited
introduction







balance ?







(...)the particular objective of this design program
is the designing of a domestic environment,
adaptable enough to permit the enactment of
different private and communally imagined
new events, but at the same time sufficiently
fixed to permit the re-enactment of those
constant aspects of our social memory. The
competitor is thus asked to propose
microenvironments and micro events: he is to
design spaces and artefacts that, singly and
collectively, support domestic life; and also to
demonstrate the ceremonial and ritual pattern
in wish they may be used.

Expressed by E. Ambasz in the design program for the organization of the exposition: ftaly: the new domestic

landscape, MOMA, New York, 1972, pg.139, 140.
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a poetry of space

Casa ecologica em Drop City
Estrutura esqueleto, feita com pentagonos e triangulos, reaproveitmaento de chapas cortadas dos
automoveis para cobrir as faces da dome. Colectores solares para producao de energia € agua quente.

Esta contra-cultura dos novos americanos, pdem em pratica as suas aspiragdes ecologicas no desejo de
viver em simbiose com a hatureza.



sedentario . clpula . recuperacéo de materiais. estacas de palicadas para a estrutura . chapas
metalicas . carrogaria automével. energia . placas de captagdo . energia solar. nomada . grande
viajante . velhos veiculos. recuperados . autocarros ou furgdes pintados
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60 S > 70 S sausalito Shingled House, Califérnia

Tao Design Group Clarence Schmidt’'s Th Bottle House, 1963,
House, 1948-71 George Plumb
«My Mirrored Hope»



the man or the human being is an

article of trade,
with a precise valid time

Jeremy Ifkin

or




Sustainable development can be
seen as our modern myth,

emerging from a culture of science,

technology and reason.

(Walker, 2004 p.2)
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a flexible and fluid’system




In a constant mobility...
itinerant portable well-being (?)
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a new gen%ration owthe last generation (?)




are we tooling and creating

future enablers (?)
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isithe web ase?:l network enough for a deep
reconstruction based in sustainability or we

need nomad craft/designers fora /
substantial contamination...(?)
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craft design people, must induce or
enable the practice of doing (DiY) to
others (...) through the materialization
of what we could call: democracy
objects (J. Dewey), permitting the
construction of their (ephemeral)
nests as a living dwelling praxis ...
transporting ideas via corporeal

(sensitive) or virtual (web based)...
assigning bonds and scripts, telling
stories for others being engaged and
involved...creating ‘new’ paths that
should permit the mimicry, a
substance copy past and finally an
insight flow
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o ) he I:ve in the megalonecropohs of-. -
neo- capitalism like robinson on his -
'island. In order to survive he hadto
~make tools with w:tch to build a place

to live in. Mari is nght everyone
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_,_.f-"wa y to avoid bemg des:gned




a gift for all, who want to enable a

process...
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ready - made essswamuas aIready? - designed
M. Duchamp






LOGOPLASTE - PLASTIKIT
Ind. Viadores Lt 29 Vimisira
Casal Comba, 3050-187

5 3 4 : Mealhada - Aveiro - Portugal
TOMBACCO PREFORME s.p.a. PATERNA PLANT

30027 SAN DONA DI P Pol. Ind. Fuente del Jarro
Venices |taly 46988 Paterna

Valencia - Espana

PRODUCTION ERRORS

www.kenplas.com/contact. aspx . China
www . deltaplastic.com.ec. Equador
www.bahiapet.com.br/ . Brasil
www.caiba.es . Espanha
www.tombacco.com . Espanha / ltalia
www.logoplaste.pt . Portugal







1. Is it useful ?

2. Contact (more
than100 factories in
world)proximity

3. search in the waste
(picking, scratching)

4. bring home (local)

R (if)

5. contact and send

![mage / address

0

carlos.casimiro @fe.up.pt or jcosta@ipb.pt

6. we reply by letter
with a label w / serial number

and
the Already-designed manifest signed by
Jeoce



.. Already-designed is transgression to the market, to the process of desigh and making
design, ... is the critical and uncritical rejection of producing design, is purely a manifesto
against the constancy of making design, it’s the anti-desigh with design ... is against and
in favor of nhew forms, is the function and the negative of that function ... is a joy in labour
(Morris) and austerity at the same time, is the economic group and the syndicalism as one,
it’s DADA, it’s Mari ... Sotssass, G. Pesce and Bonsiepe, is Droog and reuse designed in
Cuba, ... and yet belongs to everyone and belongs to no one ... is especially Duchamp, it’s
pum , resilient, reticence (...) is pre-form, shape and post-reform ... it’s the reform with
excellence ... is the appearance of aged pitcher piece of shit, however, it’s a jar, a flower
and water, also corrosive chemical detergent, is a plastic materia named PET, is Pet as a
domestic household object/animal, is Branzi, Papanek, B. Mau is Manzini, Kerchove at the
same time ... it's slow & fast, acceleration and the ability of slowing down ... it's
mechanical and organic, is particularly a result of an error, and the beauty of that error, it’s
a print machine, the mimesis and compulsive copy past, (...) is meteorite, fragment and
it’s nothing and the reuse of that nothing ... for absolute for nothing, is the capacity of non
involvement (abstention) but also participation ... is like chewing gum as a discarded
practice, also, can be a taxi of ideas, the pollution, the bacteria and the fungus ... it’s the
tombstone of our fate (fado) ... is a huge mix of phallus ... it belongs to the anonymous
people, and the 15 min TV appearance media , ... is from the damned angels and
archangels, the bastards with wings and without wings ... to the red bull, to cocaine
sniffers, the stage concubines... it's the hunger and thirst of reaching the power, it belongs
to J. Dewey, to M. Castells, to Deleuze and the pessimist Virilio....it’s space and anti-space,
place and non-places, is Augé and Perejaume ... is an unsustainable project, it's British
(with lot of accent), is chinoise is American from Texas or from Chicago, is mainstream,
it's marginal (counterculture), is from downtown and the suburbs, is from outsider words
that do not release us down, is attached to the UNESCO, to the FMI, the Dow Jones, the
United Colors, but also to the Greenpeace, the movements for and against globalization, is
in favor of pluralism and the dictatorship and not always belongs to democracy, is a
strange container that contains anything ... is a project that tries to fulfill the academics,
the englneers the poets, the crafters, designers, architects and the wolves that mark with

pee’ the territory (...) is finally one my way from Sinatra or Sex Pistols ... is the skill of
belng, the voice and the choice that we are... is a fu sms gas, is Sting and it stinks, it’s
a bottle and an S.0.S8. to the world ... is, what has been and what will not be no more ... is a
beautiful wallow freedom and never the libertinism of doing design ...



All the projects presented and the
manifest where crafted and
designed by Carlos and Jacinta
Casimrio da Costa

CCC + |C




	presentation_2_making_futures_ccc_20767_Page_01.jpg
	presentation_2_making_futures_ccc_20767_Page_02.jpg
	presentation_2_making_futures_ccc_20767_Page_03.jpg
	presentation_2_making_futures_ccc_20767_Page_04.jpg
	presentation_2_making_futures_ccc_20767_Page_05.jpg
	presentation_2_making_futures_ccc_20767_Page_06.jpg
	presentation_2_making_futures_ccc_20767_Page_07.jpg
	presentation_2_making_futures_ccc_20767_Page_08.jpg
	presentation_2_making_futures_ccc_20767_Page_09.jpg
	presentation_2_making_futures_ccc_20767_Page_10.jpg
	presentation_2_making_futures_ccc_20767_Page_11.jpg
	presentation_2_making_futures_ccc_20767_Page_12.jpg
	presentation_2_making_futures_ccc_20767_Page_13.jpg
	presentation_2_making_futures_ccc_20767_Page_14.jpg
	presentation_2_making_futures_ccc_20767_Page_15.jpg
	presentation_2_making_futures_ccc_20767_Page_16.jpg
	presentation_2_making_futures_ccc_20767_Page_17.jpg
	presentation_2_making_futures_ccc_20767_Page_18.jpg
	presentation_2_making_futures_ccc_20767_Page_19.jpg
	presentation_2_making_futures_ccc_20767_Page_20.jpg
	presentation_2_making_futures_ccc_20767_Page_21.jpg
	presentation_2_making_futures_ccc_20767_Page_22.jpg
	presentation_2_making_futures_ccc_20767_Page_23.jpg
	presentation_2_making_futures_ccc_20767_Page_24.jpg
	presentation_2_making_futures_ccc_20767_Page_25.jpg
	presentation_2_making_futures_ccc_20767_Page_26.jpg
	presentation_2_making_futures_ccc_20767_Page_27.jpg
	presentation_2_making_futures_ccc_20767_Page_28.jpg
	presentation_2_making_futures_ccc_20767_Page_29.jpg
	presentation_2_making_futures_ccc_20767_Page_30.jpg
	presentation_2_making_futures_ccc_20767_Page_31.jpg
	presentation_2_making_futures_ccc_20767_Page_32.jpg
	presentation_2_making_futures_ccc_20767_Page_33.jpg
	presentation_2_making_futures_ccc_20767_Page_34.jpg
	presentation_2_making_futures_ccc_20767_Page_35.jpg
	presentation_2_making_futures_ccc_20767_Page_36.jpg
	presentation_2_making_futures_ccc_20767_Page_37.jpg
	presentation_2_making_futures_ccc_20767_Page_38.jpg
	presentation_2_making_futures_ccc_20767_Page_39.jpg
	presentation_2_making_futures_ccc_20767_Page_40.jpg
	presentation_2_making_futures_ccc_20767_Page_41.jpg
	presentation_2_making_futures_ccc_20767_Page_42.jpg
	presentation_2_making_futures_ccc_20767_Page_43.jpg
	presentation_2_making_futures_ccc_20767_Page_44.jpg
	presentation_2_making_futures_ccc_20767_Page_45.jpg
	presentation_2_making_futures_ccc_20767_Page_46.jpg
	presentation_2_making_futures_ccc_20767_Page_47.jpg
	presentation_2_making_futures_ccc_20767_Page_48.jpg
	presentation_2_making_futures_ccc_20767_Page_49.jpg
	presentation_2_making_futures_ccc_20767_Page_50.jpg
	presentation_2_making_futures_ccc_20767_Page_51.jpg
	presentation_2_making_futures_ccc_20767_Page_52.jpg
	presentation_2_making_futures_ccc_20767_Page_53.jpg

