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Non-Discrimination & Anti-Harassment
Policy at Conferences

Discrimination or harassment of colleagues, confe-
rence participants or staff will not be tolerated in any
form. Conference participants violating this rule may be
sanctioned or expelled from the conference without a
refund at the discretion of the conference organisers.

Harassment includes: offensive verbal comments,
sexual images visible in public spaces, deliberate inti-
midation, stalking, following, harassing photography or
recording; sustained disruption of talks or other events;
inappropriate physical contact, and unwelcome sexual
attention.

If you are being harassed, notice that someone else
is being harassed, or have any other concerns, please
try to communicate your perceived issue to the person
yourself, ask for help from the community, ask for sup-
port from a trusted peer, orinform a board or conference
staff member. The EAS and conference host colleagues
are concerned to assist those experiencing harassment
to feel safe for the duration of the conference.

Participants are expected to follow these rules at all
conference venues and conference-related concerts
and other social events.
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CURIOSITY IN THE EARLY CHILDHOOD MUSIC
CLASSROOMS: EDUCATOR’S PERCEPTIONS,
BELIEFS, AND EXPERIENCES.

Quina, Nelson'; Nascimento, Gerson2,3; Cardoso, Mario!

'Research Centre in Basic Education (CIEB), Instituto Politécnico de Bragang¢a, Portugal; 2School of
Education, Polythecnic Institute of Braganc¢a, Portugal; 3Research Center of Child Studies (CIEC),
Education Institute of Minho University

Curiosity act as key role in the child's learning process (Jirout & Klahr, 2012).
Curiosity is a natural human instinct that drives us to explore and understand
the world around us. During childhood, it is especially prominent, as children are
constantly asking questions and seeking answers. Music, in particular, is an area
where curiosity can flourish. (Engel, 2011; Dewey & Boydston, 2010).

This study aims to understand how early childhood educator's manage and explore
curiosity in the early childhood music classrooms.

This study was conducted using a qualitative, descriptive and interpretative
approach (Bogdan & Biklen,1994). To investigate the research question, we conducted
semi-structured interviews with six early childhood educator's to understand how they
manage and explore curiosity in classroom. The data were analyzed using thematic
and discourse coding techniques.

The results indicate that: (i) educator's have different beliefs about the process
of development and exploration of curiosity in early childhood music classrooms;

(ii) many of the educator's devote little time to fostering and stimulating children's
curiosity in class; and (iil) the experiences of curiosity in class involve different
behavioural characteristics and state aspects.

Is important to (i) promote and enable training practices that contribute to the
construction of a transformative teaching posture, (ii) define, measure and enlarge
curiosity in early childhood music classrooms and in primary education, (iii) promote
longitudinal studies to understand how childhood curiosity leads to holistic well-being
and sustains its musical development throughout our lives, and (iv) create or take
every opportunity to encourage curiosity in child to practice curiosity habits. Creating
music classrooms that opens the door to celebrate curiosity we nurture children's
inner quest for musical knowledge, their delight in discovering new sounds and their
emerging understanding of the world and music context around them.

TOPICS
TEACHING APPROACHES TO FOSTER CHILDRENS CREATIVITY

KEYWORDS
curiosity, early childhood, music classrooms
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